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Taking risks ... Nicole Kelly, {eft, with Wendy Whiteley at the studlo with two o

Adam Fulton

SOMEWHERE in Nicole Kelly's
aintings, which won her
25,000 yesterday as part of the

Brett Whiteley Travelling Art

Scholarship, are people. Not that

they can necessarily be spotted

in her abstract, vibrantly
colourful canvases, And that's
fine with her.

“] don'tmind," the 22-year-
old from Engadinesays. "I like
my [paintings’] titles eing
figures so they know theres a
figure in there and itis about

something, itisreally grounded
inasubject. Butoftenl have to
pointout the figure to people—
that's quite nice - or sometimes
theysee differentfigures, and
that's quitenice, too.”

Seeing the person wasn't the
point, anyway. It was about con-
veyinﬁ “the feeling of the figure”,

Kelly, aNational Art School
student who has been painting
for just four years but madethe
finals of last year’s Whiteley
scholarship, was “juststunned”
that her 10-painting body of
work had won. The prize also

gives herathre e-month
residency atthe Cite
Internationales des Artsin Paris.
Eleven finalists were chosen
out of 124 entries from 20- to
30-year-old3'acmssAustralia. For
the first timein the prize's
11 years, an exhibition of finalists'
workwill not be held at the Brett
Whiteley Studio in Surry Hills,
where the award was given, but
will instead be shown online at
the studio's website
(www.brettwhiteley.org). Only
paintings by Kellyand the two
highly commended artists -

f the winning paintings Figure In landscape,

25-year-old Becky Gibson, of
Redfern, and Bast Sydney’s Jessica
Mais Wright, 28 —will be shown at
the studio until November29.

The Art Gallery of NSW _
director, Edmund Capon, one o
the prize’s three judges, said the
move toan online exhibition was
“an experiment” and opento
debate. It was “apitynottobe
able to see the actual works” in
the studio, but “we’ve got to
carryon and make all these
evolutions”. The studio’s
“limited space”’ and resources
were among thereasons.

(eft, and Woman with green thigh. Photo: Ben Rushton

Colourful identity emerges from shadowy figures

The Brett Whiteley
Foundation’s director, Brian
Ladd, said more people looked
atthe Whiteley studio online
thanvisited it, “so this givesusa
chance to give amuch broader
coverage to the finalists”.

Capon said Kelly's winning
works had “ambitionand resolve
and real, purposeful expression”
and tookrisks.

The person on therightin
Kelly's Figurein landscapewasher
boyfriend, she revealed, and it
was made after she sketched him
in the bush at SussexInet.



